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From the mid-nineteenth century until World War I the German satirical journals Kladderadatsch and Simplicissimus were unrivaled in popularity for their sharp, witty criticism of national and global developments. Both were influential shapers and transmitters of images during this time. With Japan's entry into the international political arena in the second half of the nineteenth century and German-Japanese relations gradually gaining significance, these satirical journals also turned their attention to this East Asian nation. An examination of the caricatures of Japan in Kladderadatsch and Simplicissimus will therefore shed light on how Japan was variously pictured in the German imagination and will provide insight into the popular perceptions of Japan in imperial Germany.1
The time frame chosen for this study-1853 to 1914-roughly corresponds to the period between the opening of Japan in 1853/54 and the German-Japanese war over Kiaochow in China in 1914. Simplicissimus was first published in 1896, and as such earlier events were covered only by Kladderadatsch, which began circulation in 1848. It is noteworthy that both journals skipped over several crucial events in Japanese history, such as the opening of Japan in 1853/54. The interest in German unification and European politics at this time most likely took precedence over such "exotic" matters from the Far East, thereby explaining the lack of coverage. The key years and events in German-Japanese relations covered in this chapter are listed in Table 5 .1. Although the main focus of this chapter is on images of Japan, my interest extends to the coverage of East Asia in satirical journals generally. What, for example, did the editorial staff consider worthy from the "exotic" Far East to be included in the pages of their satirical magazines, be it textual or visual (caricature)? Through an analysis of the images in Kladderadatsch and Simplicissimus, especially as related to their political messages, I will attempt to contribute to a better understanding of popular attitudes in German society at the time.2 Such an approach also allows for a better grasp of how the German image of Japan and East Asia has been shaped and manipulated over time.
The Definition of "Cartoon" and "Caricature"
Before investigating images of Japan in Kladderadatsch and Simplicissimus, it might be instructive to look at the medium of the political cartoon and caricature. The nineteenth century, when Kladderadatsch and Simplicissimus released pictorial representations of Japan, was considered the heyday of caricature and the political cartoon. It was the era of great caricaturists including
